s "vision of our love, sexuality and consciousness whispers across time into our receptive Faerie ears," expressing "not only the joy of the love of comrades" but also "our hurt and longing"; suggests how edward Carpenter built on Whitman's language and "used it to explore and articulate our natures and our places in the world."] Chaffin, tom. "how manhattan Drum-taps led." New York Times (april 12, 2010) [traces the history of critical response to "live oak, with moss" and to "Calamus," and argues "against the traditional and potentially limited critical frames for reading Whitman's man-loving life and the relations among his man-loving poems," suggesting that "the story Whitman tells in 'live oak, with moss' may not be simple, single, or self-coherent; it may be multiple, poetic, and not a simple or single narrative at all; and it may lead not to either 'reconstitution' or 'accommodation' but to irresolution and proliferation," as Whitman "gives voice to a full range of fluid and ever-shifting states of body, mind, and feeling in the everyday life of a working-class man who loves men in mid-nineteenth-century america"; goes on to examine the ways "Calamus" does not disguise, fracture, or "corrupt" the "live oak" sequence but instead develops ideas originated in the manuscript poems as "Whitman tells 'the secret' of his 'nights and days' not for sensation or sublimation but as an emancipatory act of sexual, political, artistic, and spiritual liberation," and analyzes the "erotic mingling of sex and death" in the poems, as well as the ways that Whitman sounds "his call of manly love as the very condition of the political growth of the united States"; tracks Whitman's revisions and rearrangements in the various versions of "Calamus," culminating in the 1881 arrangement, where "Calamus" is moved "front and center, following directly from 'Children of adam' for the first time," allowing "these clusters to bleed into each other, blurring the distinctions and boundaries between amative and adhesive love"; concludes by exploring the divided responses to "Calamus" from Whitman's time to the present.] [examines Whitman's experience with and preference for oral performance and recitation over "literary performance" and printed presentation, arguing that "in light of his sense of the transformative power of utterance, Whitman is not always sanguine about the communicative capacity of the printed page," leading him to create "texts that exist in a state of change" and that "intend to establish the poet's publicness through the performance of gender, political authority, and social relations for a nation in crisis," resulting in a poetry of performative process in which he "was 'writing toward disappearance,' and not writing toward preservation, but keeping his texts in a state of change," though this preference shifted toward the end of his life, when he became "less opposed to reproduction" and sought "to congeal the text once and for all in light of his own mortality."] hogan, patrick Colm. Understanding Nationalism: On Narrative, Cognitive Science, and Identity. Columbus: ohio State university press, 2009. [Chapter 7, "romantic love and the end of nationalism: Walt Whitman and emma goldman" (305-337), considers the "nationalist implications" of "the romantic plot," which-unlike with "heroic and sacrificial plots"-is not an obvious vehicle for "nationalistic ideas"; argues that "romantic emplotment tends to operate in one of two ways"-either in "intense opposition to subnational divisions" and thus underlying "liberal varieties of nationalism," or in "intense opposition to national in-group/out-group divisions" and thus underlying "certain forms of internationalism"; goes on to investigate Whitman's "Song of myself" as an example of the first use of romantic emplotment (where his "unabashedly sexual, romantic story for the nation . . . fails as nationalism" and pushes toward "a sense of international unity across all people"), and emma goldman's "What i Believe" as an example of the second (where she creates "an emplotment of humanity undivided by national or other boundaries" and that the complications, litigation, transactions, and bureaucracy involved in getting these structures off the ground directly impinged upon the development of Leaves," just as "the fugitive Whitmanian 'i'" of his book was based on "a restless marketplace persona-'Walter Whitman Jr.'"-who negotiated this volatile housing market, revealing how "Whitman the real estate developer and Whitman the poet are integrated contemporaries"; goes on to argue that "it is because he is personally tied into the stresses of the market-the need to provide for his family, the need to raise money in order to fulfill his creative ambitions-that his poetry produces such an abundance of restless forms," suggesting that "Whitman's organicist prosody is . . . founded upon contingent adaptations to the synthetic world of antebellum real-estate economics," allowing us to see "the poetry's development in the terms of a restless process of building up and demolishing, of reshaping and remodelling."] ruane, michael. "newly Found papers of Walt Whitman unveiled." Washington Post (april 12, 2011) . [reports on Kenneth m. price's discovery of nearly three thousand documents that Whitman copied while working in the attorney general's office in the years following the Civil War; similar articles reporting on the find appeared on the same day in numerous other newspapers, including the Kansas City Star, Wall Street Journal, and Los Angeles Times.] 
